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Foreword

Zimbabwe's independence came on the eve of a powerful acceleration of globalization: it amplified the imagination of
possibilities, of looking beyond the horizon.

In a country still engaged in building a sense of national identity, with a dominantly male leadership entrenched in its gender
privileges and with very high levels of gender-based violence, women, at least intellectuals and educated ones, were given the
opportunity to re-invent an identity different from the one moulded by centuries of unfair male practices.

Women's empowerment is not a utopia anymore; it starts taking shape. But the vital space for women shall not be given as a
condescending homage to the “opposite” sex. The real space shall be conquered, and kept, and developed. And when we talk
about space we talk also about forms, and volumes and, hence, arts.

The art presented in this exhibition is testimony to the capacity of women artists of Zimbabwe to seize that opportunity. It is the
expression of a conquered space.

The EU supports concretely, in many ways, the women of Zimbabwe who struggle for their rights, but we also wish to encourage
them to be in the forefront of the reflection on a genuinely African transition to modernity, starting from gender relations. A
challenge that the women artists participating in this exhibition have taken up successfully, and we congratulate them!

Aldo Dell’Ariccia
Ambassador - Head of European Union Delegation to Zimbabwe
April 2013



Berry Bickle Berry Bickle
She Wrote I, 2010 She Wrote I, 2010
Paper Collage Paper Collage

She Wrote is inscribed across this series of paper collages as an address or an end note. A hello or a goodbye. The images are as deconstructed post cards. She
wrote from far away places, of monuments, rivers and strange fruit, holding and sharing memories and scattered moments. They are as notes that pass from | (me)
to you. Written as fabric sewn into the surfaces and as with the sentiment of a post card, they do not expect a reply.

Berry Bickle



My response to You and | came as nothing other than a personal one. | cannot stand alone, | can never stand alone and | can never make it alone. In all that life has
to offer me, | am grateful.

Virginia Chihota

Virginia Chihota, Virginia Chihota, Virginia Chihota,
Zuva Rekutangall, Zuva Rekutangalll, Zuva Rekutangal lll,
(The First Day)’ 2013 (The First Day)’ 2013 (The First Day)’ 2013
Serigraph on Paper, Serigraph on Paper, Serigraph on Paper,
100 x 70 cms 100 x 70 cms 100 x 70 cms



Tracey Hunt
Portraitl, 2013
Pattern paper
117cm x 150cm

Tracey Hunt
Portrait I, 2013
Pattern paper
117cm x 150cm

In a society obsessed with perfection You and | examines the way women perceive themselves through their physical form. My interpretation of the theme of this

exhibit is to explore the relationship a woman has with her body in the present day and the challenges it presents to her ever transforming identity.
Tracey Hunt



Introduction

COSV is an Italian non-profit voluntary organization involved in international cooperation since 1968, with projects in Africa,
Latin America, Asia and Europe. Since 45 years, COSV works with an evolving, innovative and proactive approach, to promote a
culture of solidarity that rejects all forms of racism and encourages the active participation of free men and women; and human,
material and cultural development.

Africa has always been the continent where we implement most of our activities, with prevalence for the Horn of Africa and
Southern Africa. In Zimbabwe projects started in 1980 and over the years covered different fields - such as health, food security,
mitigation of HIV/AIDS and support to civil society. We have maintained a strong and supportive relationship with numerous
local partners, today the pillars of our work in the country.

Partnership and networking are important to our activity: with hundreds of partners, we gained and refined our ability to
identify, elaborate and realize projects aiming at sustainable development. Women are for us key protagonists: we believe

that the development of a society is strictly connected to the promotion of women's education, wellbeing and broadly gender
equality. In all the countries where we are working, we support women in several fields: we provide them dedicated health care
services, we accompany their entrance in the labour market, we protect them from gender violence and encourage women
participation and expression in public cultural and art expressions.

For COSV, culture and art have a strong significance in development and cooperation projects. Artis a great value beyond
boundaries, its expressiveness and vitality reach people intra and inter cultural backgrounds, maintaining strong roots in the
artist’s traditions and stories. It opens the way to dialogue, it contributes to giving voices to ideas and social involvement to
people.

In Zimbabwe, in the framework of cooperation programs, COSV supports art and culture organizations and women to contribute
to the development of the country.

Cinzia Giudici

President and Legal Representative
cosv

April 2013



You and l'is a game - a contest - of equal entities and identities. My focus is related to a metamorphosis - to transform structure and form - to thoughts, and the
physical and mental emotions, to a reality which one tends to evade.

Helen Lieros
Helen Lieros, Helen Lieros,
Mind Body and Soul - Metamorphosis Relationship Between Cactus and Me -
Series, 2013 Metamorphosis Series, 2013
M/Media Collage - Marouflage on Canvas, M/Media Collage - Marouflage on Canvas,

68 x 58 cms 68 x 58 cms



(left to right)

Georgina Maxim
Maindida Fibula I, 2013
Mixed Media
52x2cms

Georgina Maxim
Maindida Fibula ll, 2013
Mixed Media

48 x 2,5 cms

Georgina Maxim
Masiwa Fibula, 2013
Mixed Media
59x65x 18 cms

There is too much‘I'in the world and the society, even if the‘l"has great dependency on being recognized and acknowledged by you, me, us. The difference
or distinction between the You and | could actually be non-existent or rather faint for it to stand out and be identified. The'l; a label given by self - pinned or

hammered on self - believing this is whom they are: a pin, a label, static in its nature and unchanging. A beautiful and damaged

for all to see.
Georgina Maxim

III

pinned and standing upright






The Zimbabwe bird cannot fly with one wing. The other wing, women, has been missing for far too long. So this
exhibition of women artists entitled, You and I, is significant, as it recognises women'’s perceptions on identity, their
insights on relationships and their dreams. As Portia Zvavahera wrote, ‘We must never stop dreaming.

It is a great pleasure for the Action Program to support this exhibition, the second that it is assisting. The Action Program
is an innovative, integrated, multi-sectoral approach to encourage articulate, confident, well informed citizenship

and participation of civil society in national processes, such as promoting a culture of constitutionalism. It combines
five sectors: Arts and Communication (led by Pamberi Trust, which manages the sub-grant for this exhibition); Youth
Development; Citizenship Education; Community Radio Development, and Social Inclusion.

Kathy Bond-Stewart,
Chairperson of the Action Program Partnership
April 2013



(clockwise)
Emma Vezey
Eschar, 2013
Acrylic on Paper
17 x17 cms

Emma Vezey
Gide’s Solitude |
2013

Acrylic on Paper
17 x17 cms

Emma Vezey
Gide’s Solitude Il
2013

Acrylic on Paper
17 x17 cms

Marcel Duchamp claimed that a work only truly came into completion on its viewing, that without the spectator the work did not exist. Just as this duality — the
artist and the spectator — exists only when both are present, so too there is an internal bifurcation — the participant and the observer. | had begun to understand
this duet within myself, but somehow it was not enough. | wanted to understand my relationship to others, | wanted to be part of the world from which | had
hidden myself for so long and the only way | knew how to enter it was by painting. The painting became the middleman, a kind of talisman that allowed me to
locate myself in relation to you, that allows you and | to become you-and-I.

Emma-Louise Vezey



As a girl child, | was taught how to knit and sew. Much of my inspiration and skill is drawn from this knowledge and | am aware of it. For example, Breast Plate is
about the continuity of creativity and culture maintained by women - nurturing, physically, psychologically and spiritually. Detail is a direct reference to sewing,
the detail of stitching and attention to detail. A Woman’s Work is Never Done is about the memory of fabrics women wore when | was a child - shave-shave cloth,
the traditional blue and white cloth of the region, is seen to represent women as part of the emancipation of Southern Africa. Working women, who wore the
cloth, were instrumental in change. Birth speaks for itself.

Marjorie Wallace



(left to right)
Marjorie Wallace
Breast Plate I, 2013
Porcelain

37 cms

Marjorie Wallace
Birth, 2013
Porcelain

32cms

Marjorie Wallace
Detail, 2013
Porcelain

35cms

Marjorie Wallace

A woman’s work is never done
2013

Porcelain

36 cms



As much as we strive and work hard to choose the type of life we lead there is always an encounter with the ‘Puppet Master’ through fate, destiny or even
prophecies that control that life. A maze that still has many entry points - free will -, but one centre and one exit. But through passion and a desire to be better we
continue to strive to attain that salvation.

Rudo Zijena

Rudo Zijena Rudo Zijena
Puppets Master Il - Salvation, 2013 Walk Away, 2013
Mixed Media on Canvas Mixed Media on Canvas

76 x61cms 76 x61 cms



(above) Portia Zvavahera (right) Portia Zvavahera
Tasunungurwa (We have My Bridal Dress, 2013
been set free), 2012 Acrylic on Paper

Acrylic on Paper 151 x79 cms

100 x 122 cms

We must never stop dreaming. Dreams provide nourishment for the soul just as a meal does for the body. Many times in our lives we see our dreams destroyed
and our desires frustrated, but we have to continue dreaming. If we don't our soul dies and agapi - love - cannot reach it. This is my dream, this is my story.
Portia Zvavahera



